GERMAN   SCHOOL
ROOM   XIX

ON leaving the Spanish pictures we must cross the
Vestibule and pass through the early French room
into Room XIX, which is devoted to the painters of
Germany.

Unfortunately our German room is very small and
inadequate. When the National Gallery was founded,
very little was known in England about German paint-
ing and even the greatest masters of the School were
insufficiently appreciated.

The earliest picture in our German room is the
Holy Trinity (No. 3662) of the FRANCO-RHENISH
SCHOOL. This work was, for a long time, placed among
the French School as it is closely allied WPthe work of
the Burgundian miniaturists. But it is no longer con-
sidered entirely French in origin and the soft treatment
of the heads and the apple-green draperies are now
thought indubitably to point to the influence of the
School of Cologne,

An important example of this School is the Three
Saints (No. 705) by STEFAN LOCHNER of Cologne
(c. 1400-1451) * This gracious work is strangely Italian
in character and has not the glittering perfection usually
associated with the painting of the Northern Schools.
The picture represents St. Catherine, accompanied on
either side by St, Matthew and St John. St. Matthew
(who is himself attended by a diminutive angel) holds
the Book of the Gospel whilst St. John is bearing the
chalice containing the venomous asp- His eagle stands
on a stone beside his feet.

Stefan Lochner is the greatest master of the School
of Cologne. His famous altarpiece, jaow in Cologne
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